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TAKING OFYF: Jeroen de Rijke and Willem de Roolj’s wordless, slow-motion documentary, “The Paimqrmmm"capm th’;
sensuous texture and stylized abstraction and color of a beautiful woven carpet.

Carpet’s magic pulls at emotions

By DAVID PAGEL
Special to The Times

Hollywood blockbusters as
we now know them were born in
the 19708, which also was the
heyday of structuralist filmmak-
ing. Back then, formalist art
films and commercial movies
had so little in common that afi-
cionados of the former spoke

-of “the cinema” and

are acutely aware of their Influ-
ence, not to mention the changes
that have taken place in art and
film since then. At Regen Proj-
ects, the duo’s new 26-minute
movie and series of shorts could
be the offspring of “Star Wars”
and Stan Brakhage.

In the darkened main gallery,
an old-fashioned projection
booth housing a 35-millimeter
projector takes viewers back to
an era before DVDs and digital
technology. On the opposite

~wall, De Rijke and De Rooij's film

beging abstraetly. Color and
movement are all you see.

Proceeding slowly and steadi-
ly, the camera never rests. Even-

tually, blurry organie forms con-
geal, It seems as If the camera is

traveling throughi a tunnel-like
enclosure, perhaps a narrow
canyon orcave,

After a few minutes, the per
spective shifts. Now viewers are
given a bird's-eye view of what
appears to be a mature wheat
field, over which a tornado seems
to have passed, or through which
a herd might have stampeded.
Stalks are flattened every which
way, forming chaotic patterns.
Many of the stalks are golden
yellow, but others are bright red,
deep blue or earthy brown.
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This part of the film is sharply

focused, emphasizing the sensu-
ous texture and three-dimen-
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Now it's evident that De Rijke
and De Rooij have been filming a
beautifully woven carpet, first
pushing the camera through its
nap, then using the lens as if it
were a microscope, and finally al-
lowing the frame to be filled with
the abstract patterns that have
been woven into the rug,

This is the longest section of
their movie, whose soundtrack
provides just the right mix of
trippy intrigue and meditative
calm, Passing over the carpet,
the camera follows rows and col-
umns of stylized designs and
geometric forms. The woven pat-
terns lack the exactitude of mir-
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screen, but in how it weaves its
way into your emotions.
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