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Fantasy, reality:
Wearing her art

Blind fate, dumb luck and
stupid pranks come together
with remarkable precision in
Gilllan Wearing’s “Album,” a
suite of six self-portraits at Re-
gen Projects. Each of the digi-
tally printed color photographs
depicts the 40-year-old British
artist wearing a wax mask that
was made with the assistance of
the experts at Madame Tus-
saud’s.

The masks are lifelike copies
of the faces of Wearing family
members, including her uncle,
mom, dad, brother, sxsta' and
teenage self. Each is based ona
snapshot she selected from the
family album. The new photo-
graphs are larger than life-size
but far stranger than straightfor-
ward enlargements.

Even g quick glance at theim-
peccably printed pictures sug-
gests that something is out of
whack. The uncanny power of
‘Wearing’s perversely circular art
resides in the details, particu-
larly around her eyes, where the
mask’s eyeholes are visible and
the difference between skin and
wax is evident.

Once you figure out what's
going on, you start to wonder
why. That's when things get
weird.

Is Wearing inspired by a
Wordsworthian fantasy of get-

-ting inside someone else’s skin

and seeing the world through his
or her eyes? Isn’t that what view-
ers do when we look at her
roundabout self-portraits?

Or is she making fun of Cindy
Sherman, who also dressesup as
other people to make poignant
photos of folks whose self-im-
ages-are profoundly out of sync
with reality? Is it merely a coinci-
dence that Wearing’s Uncle
Bryan looks like & cross between
a ventriloguist’s dummy and
George W. Bush? That her dash-
ing father could be James Bond’s
stunt double? Her mother a
Boniiie to an anonymous Clyde?
And her sister a low-budget Far-
rah Fawcett from the aciress’
prime?
 The Iine between fantasy and
reality blurs in Wearing’s decep-
tively simple pictures. Hallow-
een pales by comparison with
her redone family album, which
turns parcissism upside down
and inside out. Taking her sur-
name as a literal deseription of
what she does o make art, Wear-
ing intimates that the madly me-
thodical geme she plays with
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