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Andrea Zittel was born in Escondido, California, in 1965.
Her sculptures and installations transform everything
necessary for life—such as eating, sleeping, bathing,
and socializing—into artful experiments in living.
Blurring the lines between life and art, Zittel's projects
continually reinvent her relationship to her domestic
and social environment. Influenced by modernist

design and architecture from the early twentieth
century, the artist's one-woman fake organization, “A-Z
Administrative Services,” develops furniture, homes, and
vehicles for contemporary consumers,

same thines. You seem to think that desien is powerful because it
concerns solutions for everyday life, do you?

I am less interested in design because it creates solutions, and
mare ameresled the way that it pinpoints the issues, problems,
concerns that defing our culture, The topics that (we) artists
address in art often feels so arbitrary to me — as if they are
parcels of intellectual real estate that arfists “claim™. Not only
does design touch us through the act of day fo day living (as you
sugeest), but also in most design (even bad design, or advertising)
one can divulge latent issues that reveal the psychological needs,
desires and the parceived realifies of our fime.

In this light the rode of the artist in the sgciety chanses, he s
not anymore 3 mere poriraver but semegne with a_revolutionary
potential, in fhe position of acting on the structure of modern [vine,
And here we can recoenize the utopian atfitude of Modernism,
tases v faes with this tradition?
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I think that the early modern movements were formed in a highly
transitional historical moment — hence their ability to affect the

makeup of a new sociefy... a new way of living, What I take from
thi utopian atfitude of modernism is the infensity of focus on the
everyday practicalities of “modern life,”

What I'm trying to say is that this historical moment of “art of
change" paralleled real change in all facets of society at that time.
Since we have little real change in our culfure now, it is difficult
to create an art of change unless it is an art of personal change,
which I guess (for better or worse) is what I am engaged in. I think
that my work attempts to define (and sometimes either critique
or reconcile), “modern”™ issues such as individeality, authority,
autonomy, and consumerism as they manifest themselves within
am American culbire of which I am a product.

Something that you share with Modernism s the attempt to suegest
a_new way of oreanizing peopla’s life, throueh the production of
i i i lothes th riurn the standards of living;
I quess that it happens also in opposition to the creative stasis of
contemporary art. You said that 2o0d art should exactly susgest 3
new take on the world's working, but at the present fime there's ng
art daing this job. So you think that art has used up its potential?_
I think that art simply has to figure out its role in society in order
to function again. I'm not convinced that art should determine how
people should live, although it would be quite helpful if art could
help us better undarstand our “condition™.

My personal belief is that art has to change it's economic
structure in order to change itself = but I'm shill unsure how
this could happen in 8 way that doesn't replicate problems with
other kinds of economic sysfems such as mass marketing, I'm
at a point in my life where T have more questions then solulions,
bul perhaps that is what makes it o inbereshing 1o be an artist
working right now.
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Why did vou need o present yourself under A to 2 Administrative
Services?

Art and design are both facets of a culture of commodity. Design
emerged out of art. It is a “hand” of art. One could say that most
art nowadays is design, as easily as you could claim that design
is art, The bigger difference of course (as you sugzest) is the
difference belween corporate structure and a more individualized
market system. I have played with the idenfities of both the
“individual™ and the “company”.

One of the main differences between what vou do and corporative
design is that you try fo overthrow the idea of consumption as an
endless process, infended fo rel:uﬂ itself b gczleuc of ?I'l_qi’tr_an;}
the artistic *A‘*TUF.P. qlﬂﬂm.fﬂ haﬁ.'ﬁn.ﬂ rafive g s.ru.lﬂ,.n_m.m!:rtn.l of
a ntw way of pieduring fhings, fended to codurance: Advenced
Technolpgies, like the title of your current exhibition at Massima
De Carlo gallery, Yours seems fo be an act of resistance, even if
it takes place inside the process of production and not gutside of
s

Yes, but I've noficed that now even the big corporations
are beginning to use this same language as a way to brand
commodities. Sustainability, 2reen living, recycling, and other tags
of “resistance™ have become the new capitalist marketing tools. Tt
makes me question my own language and agenda when I see how
quickly it is devoured and reinterpreted by the machine,

!n!ame_lljr's ﬂm_mu’we Sugeestad ways &_g':triLg_'mL

h*.'?.ml!r. work. wmr.t-.-'.ﬂ_hmeu the .f.end.a‘.nc} fo_separation and
the: tendency to intearation, between inside and odtside... So you
ihink vou Try new splutions for the world or new solutions for living
apari? Do you choase conflict or reparation?

I personally thrive on being alone. 1t is the only fime I feed truly
free. But I wonder if this romanicization of the individual is
something that has bean imposed by a culture, which more and
more strives fo separate and individualize ils citizens in order
fo make them better consumers, Because we are alone we arg
lonelier and we have more time and more needs and we work
harder to make mare money, which makes us better purchasers...
T cannat change my desire fo separate, but understanding how this
fits in as a histerical and culturally influenced archetype helps me
to deal with it in a more productive way. Despite a desire fo be an
individual {and to be alone), I believe that it is crucial to nurture
civic engagement and collective respansibility in order to foel fully
empowered as a human being,

You've used this expression, talking about Pocket Properties:
capsulation. It _reminds me some anthropological theories and
the idea that in madern [if i tined ific way of
living and thinking since before you're born, you're destined fo a
determinate practical and ideological medel.. Strangely it seems to
be exactly what you're tryine to fight back...

In Take your Raugh, for exameple, the idea is that éverybody should
be able to live in accordance, with_his own habils, just laking no
interest in accepted customs, isn't it?

By capsule I was referring fo the lack of social contact as a result
of spending all of our time in our cars, homes, telephones, and
internet = there is very little contact or civic life outside of shopping
malls and McDanalds. The pocket properties were infended as an
account of what I perceive as a viable extension of capsulated
living in Southern California,
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There's an _endless literature on fhe return fo primifive siafe,

considered as an idyllic state where it was in use an egalitarianism
lpst in advanced saciehies. An experiment like Pocke! Properiies
seems to draw on this tradition, does it?

¥ies, T have always been fascinated by our inherent desire to refurn
Toa more “natural” kind of arder (especially when what we consider
natural now is actually a totally constructed or mediated scenario).
The works that play with this the most direclly are pieces like
Reugh Furniture and the Fiberform Gorments. T've always been
intrigued by the way that the most progressive designs often look
backwards towards a perceived original or pure stale of being.

You've also lived in the island for some time.. How did it work?

It actually didn't work out all that well bacause of the weather!
I conceived of the island while living in Southern California so it
seemed to me like the perfect summer sefaway. Bul of course
in Scandinavia it was freezing and rained a lot and the water was
YETY rough.

And after staying on this uncomfortable island you've decided to
Lwild a house in the desert... why?

The problem was that, as soon as we anchored the island out in
the sound near Copenhagen, it seemed like every person in the
harbar who had a private boat came out to circle the island. So,
instead of having peace and quiet I ended up feeling like a circus
freak. So with the fantasy of aloneness, and while still on the
island, T started to fantasize about where I could really be along,
and decided to start looking for a house out in the desert.



It looks 1i naider It n in orger
t an i rij i i ven
penple?
Tie problem is that I do not feel comfortable imposing potentialiy
negative experiences upen other people... but I have no fear of
imposing it upon myself. Tatso think that I like fo present my work
and my personal experimentation as an "example” of a life rather
than as a model for one.
Thera is a Jerry Brown statement that I really like - he talks about
the importance of becoming a 'citizen’ versus just becoming
a ‘consumer”. I worry that we've become so conditioned as
consumers that we're only capable of choosing from. the oplions
that are presented to us. What T would like to show people is that
we're capable of creating other options, that there's a whole other
world of possibilities beyond just what we're being offered.




