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ollage has always been a modest art. Unlike painting and sculpture,

which have been grand and ambitious throughout their vaunted

histories, collage has accumulated very little of the seriousness—and

even less of the sanctimony—that have attached themselves to those

two far more venerated endeavors, which still strive to capture the tenor of their times

in epic gestures, bold maneuvers and massive impact. In contrast, collage has found
its strength by flying under the radar, by avoiding the spotlight and by steering clear
of pomp and circumstance. Its materials—pictures and words cut from newspapers
and magazines—could not be more humble. The same goes for the level of expertise

required to make a collage: just about anyone can do it—all you need is a sci

IS, a
stack of discarded publications and a bottle of glue. No special skills are necessary.
More often than not, the crudeness of the cuts enhances the impact of the work.
The messiness of the gluing adds to the rough-and-tumble demeanor of the finished

piece, which valorizes improvisation, accidental discoveries and anything-goes

open-endedness. And the unexpectedness of the juxtapositions intensifies the kick of

collage, which, more often than not, is all the more potent for being off-balanced and
out-of-whack, hardly the sort of harmoniously resolved wholeness of more tastefully
composed works. The fugitive, even lumpen, nature of collage—along with its come-
one, come-all accessibility, democratic character and anarchistic drive—go to the heart
of its power.

All of these elements take potent form in Elliott Hundley’s latest exhibition at
Regen Projects. For his fifth solo show in Los Angeles (since earning his MFA at
the University of California, Los Angeles in 2005), the 41 year-old artist has filled
two large galleries with 20 visually dense collages, a lone painting, in oil on linen,
and a single sculpture that hangs from the ceiling, like some kind of cosmic tumble
weed. All are riveting. All are jam-packed with all sorts of stuff: pictures of people,
consumer goods and expansive landscapes cohabitate with unidentifiable images
bits and pieces of larger images that have been sliced and diced so that the original is
no longer recognizable. Color, texture and gesture play important roles in Hundley’s
formally taut art, which, in prioritizing firsthand experience, leaves received ideas
and conventional shibboleths—in the dust.

Ten of Hundley’s collages are intimately scaled. Five are large, measuring
approximately five-by-six feet. And five are enormous, each measuring more than
eight-by-twelve feet and covering nearly 100 square-feet of wall space. In terms of
billboards, those dimensions are on the small end of the scale. But when it comes to
the do-it-yourself, face-to-face, cut-and-paste medium of collage, they are gargantuan.
At once intimate and spectacular, matter-of-fact and mind-blowing, Hundley’s collages
unsettle visitors by turning expectations upside-down and inside out. It’s hard to know
where you stand in relation to any one of his vertiginous works, much less to know
where you are in a gallery full of them. Each includes so many worlds a-swirl within
so many others that navigating the whole constellation is a daunting proposition.
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243.8cmx373.4cmx24.8cm paper, oil, pins, photograph, plastic,
foam, and linen on panel 2016

flowers, cheap plastic knickknacks, swatches of elaborately patterned fabric and
large foam panels give Hundley’s works considerable heft. Sometimes he cuts into
their surfaces, revealing sedimentary-style layers that suggest not the flesh of bodies

but the organic matter of living landm:

es. Into just about every piece Hundley has
stuck hundreds, sometimes thousands—and sometimes what seems to be hundreds
of thousands—of pins. In terms of sheer numbers, Hundley’s pins are overwhelming:

they bespeak a labor-intensity that puts the Protestant Work Ethic to shame while

simultaneously suggesting the sort of excessiveness that border on obsessive-
compulsive behavior. Primitive rituals come to mind. So too voodoo, butterfly

collecting, scientific experimentation and sadomasochism.

There’s a method to Hundley’s madness. The pins—some tiny, like those used in
sewing, and others huge, like those used industrially—create shimmering pinpoints
of light, which resemble stars twinkling in the night sky. When that happens, the scale
of a work shifts, from human-size to cosmic, or from face-to-face to microscopic.
From some angles, the slender pins reflect the overhead lighting, like immaterial
rays mysteriously shooting through space. Hundley’s innumerable pins also function
structurally. Many suspend cutout images up to six inches above the surfaces of his
works, creating multilayered planes whose disparate components move gently in the
wind. Hundley also uses the heads of his pins as tiny surfaces on which he applies
paint, sometimes delicately, as if each hair of his paintbrush were a world unto itself,
and sometimes swiftly and with abandon, letting the paint pile up so thickly that it

forms bridges between and among various pins. Making oil paint appear to float in
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THERE IS NO MORE FIRMAMENT 243.8cmx373.4cmx26cm paper, oil, parabolic reflectors, glass, pins, plastic, foam, and linen on panel 2016

midair animates his works with energy that seems
magical. It is as if he has struck a deal with the devil all
the better to draw visitors into the picture.

Mood and atmosphere matter in Hundley’s quasi-
Wagnerian extravaganzas. His operatic collages hark
back to nineteenth-century Romanticism, leaving
visitors plenty of room to feel the tug of nostalgia

for better times and places, imagined or otherwise.

A strong strand of Sci-Fi viciousness—or surgical
detachment—counteracts such budding sentimentality,
undercutting its heart-tugging familiarity with a dose
of alienating strangeness that never lets visitors rest
with anything that resembles certainty. In Hundley’s
hands, which often work at cross purposes, such doubt-
riddled, anxiety-laced ambivalence makes for works
that not only seem to have unresolved ideas about their
place in the world and how they function—or want to
function—in it, but to have some profound, perhaps
intractable misgivings about the nature and reality of
that world. Paranoia is a perfectly reasonable response
to some situations. The same goes for insanity. Each of
these psychological states bears a definitive relationship
to chaos, as well as to one’s capacity to tolerate

incomprehension and the fickleness of fate. Precisely

where and when those states and times arrive is integral
to Hundley’s works.

Each opens onto a world in which it’s difficult to
disentangle external reality from inner sentiments, fact

from irrational

from fiction, clear-eyed consciousn
dreams. Abstraction and representation similarly
intermingle in Hundley’s multiplicitous works, in
which the logic of conventional narratives, and the
coherence that accompanies such structures, dissolve
into a hallucinatory stew. Intuitive leaps sometimes take
over. But at others, all manners of meaning are short-
circuited. This leaves visitors suspended in a precarious
place: somewhere between the capacity to step back and
see the big picture, with impressive objectivity, and the
risk of getting lost in the inconceivable vastness of it all,
swallowed up in our incapacity to imagine our place in
the mix.

In all of Hundley’s works, conflict predominates.
But so does something bigger and more terrible. In
the eighteenth century, some European philosophers
described as sublime any vista or vision that elicited an
experience of simultancous pleasure and terror. Such
soul-shuddering sentiments clash with the tenor of our

watered-down times, when distrust of big ideas seems

LOS ANGELES CA 90038  TEL 1.310.276.5424

R
At the exhibition

to be the biggest idea we are able to embrace. Not so
for Hundley, who is comfortable with the discomfort
big existential questions trigger in himself and in others.
Self-reflection is the point of his art, whether that activity
takes place within individual visitors or among larger social
groups. His installation broaches the notion that human
beings are a species—not just a this-and-that smattering of
more or less interesting individuals. This implies that our
survival is a collective, even global endeavor.

To emphasize the all-too-human nature of this
predicament, Hundley has titled his exhibition after an
unfinished play Antonin Artaud (1896-1948) wrote in
1933, There Is No More Firmament. The fragment of
Artaud’s experimental drama is only 14 pages long and,
like Hundley’s exhibition, conveys meaning obliquely:
hinting and intimating and evoking while giving matter—
color and texture, as well as icons and archetypes—room
to mancuver. The shifting constellations into which it
momentarily settles includes the possibility of nonsense.
Never sitting still or fixing their meanings into easily
conveyed messages, Huntley’s gigantic collages keep
visitors guessing, wondering where it all went wrong and

whether we might be wrong about that. &

GALLERY MAGAZINE 23

FAX 1.310.276.7430 WWW.REGENPROJECTS.COM




