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“Concrete Works.” The New Yorker (July 9, 2007) p. 16, 23

Schwendener, Martha. “Concrete Works.” The New York Times (July 6, 2007)

Cotter, Holland. “Art in Review: Spectral Evidence.” The New York Times (February 23,
2007)

Cole, Lori. "Critics' Pick: Spectral Evidence." Artforum.com (February 2007)

Hart, Hugh. “Hammer Struts its Recent Stuff.” The Los Angeles Times (January 14, 2007)

Kleiman, Molly. “People Sticking Their Heads in Things.” NY Arts Magazine
(January/February, 2007)

2006 Smith, Roberta. “Menace, Glitter and Rock in Visions of Dystopia.” The New York Times

(December 29, 2006)

Cotter, Holland. “Looking Back: White Columns Annual.” The New York Times
(December 1, 2006)

Velasco, David. “Walead Beshty.” Artforum (December 2006)

Woulffsen Goodell, and Jennifer Wulffson. “Place, Process and Passage.” X-TRA
Contemporary Art Quarterly Vol. 9, Issue 2 (Winter 2006)

“Dice Thrown (Will Never Annul Chance).” The New Yorker (November 6, 2006)

Doran, Anne. “Dice Thrown (Will Never Annul Chance).” Time Out New York (November
2, 2006)

Smith, Roberta. “Art in Review: Dice Thrown (Will Never Annul Chance).” The New York
Times (November 3, 2006)

Mummolo, Jonathan. “Exhibitions: A Museum Gold Rush.” Newsweek (October 30, 2006)

Schmidt, Kirsten. “Poetic Vision and Abundant Culture.” NY Arts Magazine
(September/October 2006)

“Walead Beshty.” The New Yorker (October 16, 2006)

Masters, H.G. “Walead Beshty: The Maker and the Model.” Artkrush (September 19 — 25,
2006)

Knight, Christopher. “The Faces of this Place.” The Los Angeles Times (October 7, 2006)

Amoreen, Armetta. “Out of the Box: North Drive Press.” Art on Paper (October 2006)

Bedford, Christopher. “Museum Previews: The California Biennial.” Artforum (October
2006)

Kushner, Rachel. “California’s Rising Art Stars.” C Magazine (October 2006)

Ribas, Joao. “Photography’s Digital Divide.” Art Info (October 17, 2006)

O’Reilly, Sally. “Studio City.” Frieze Issue 100 (June-July 2006)

Nunez-Fernandez, Lupe. “Object of the Week NDP3.” Saatchi-gallery.co.uk (July 26,
2006)

Bedford, Christopher. “Critics’ Picks: Walead Beshty.” Artforum.com (May 2006)

Chang, Aimee. “Interview with Walead Beshty.” Brochure for the Hammer Project
“EMBASSY!: a dismal science waiting room” (March, 2006)

Ackley, Brian. “Exhibition Review: Whitney Museum of American Art.” Bidoun (Winter
2006)

Sumpter, Helen. “Exhibition Review: Studio City at Pescali & Sprovieri.” Time Out London
(March 29 — April 5, 2006)

Glueck, Grace. “Art in Review: The New City: Sub/Urbia in Recent Photography.” The
New York Times (January 6, 2006)

Balaschak, Christopher. “Exhibition Review: Walead Beshty at China Art Objects.” Frieze
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(January-February 2006)
Firstenberg, Lauri. “Exhibition Review: The Backroom.” Frieze (January/February 2006)

2005 Klara, Robert. “Domestic Anxiety.” Architecture Magazine (November 2005)

“The New City: Sub/Urbia in Recent Photography.” The New Yorker (October 3, 2005)

Wilson, Michael. “Post No Bills.” Artforum XLV Vol. 2 (October 2005)

Arriola, Magali. “A Victim and a Viewer: Some Thought on Anticipated Ruins.” Afterall
Issue 12 (Fall 2005)

Snow, Jennifer. “The Very Best of the Fall Arts Season: The New City: Sub/Urbia in
Recent Photography.” The Village Voice (September 12 — 18, 2005)

Davis, Ben. “August Company.” Artnet Magazine (August 26, 2005)

Cotter, Holland. “Art Listings: Precious Moments.” The New York Times (August 19,
2005)

Cotter, Holland. “Fanciful to Figurative to Wryly Inscrutable.” The New York Times (July
8, 2005)

Kunitz, Daniel and Joao Ribas. “The Art Review 25: Emerging US Artists.” ArtReview
(April 2005)

Scanlan, Joe. “First Take: Walead Beshty.” Artforum (January 2005)

Ekardt, Philipp. “The Phenomenology of Fondling: Shopping.” NY Arts Vol. 10, No. 1/2
(January/February 2005)

2004 Kastner, Jeffrey. “Exhibition Review of ‘The Body-Body Problem’.” Artforum (December

2004)

Ribas, Jaoa. “The Faces of the Future.” ArtReview International Edition (V2N7) p. 87

Aletti, Vince. “Voices Choices: Walead Beshty.” The Village Voice (October 6 — 12, 2004)

“P.S.1 Contemporary Art Center: Walead Beshty.” The New Yorker (September 6, 2004)

Smith, Roberta. “Art Listings: P.S.1 Contemporary Art Center.” The New York Times (July
23, 2004) p. E32

Smith, Roberta. “Art Review: Summertime at P.S.1: Where Opposites Like Hands
On/Hands Off Attract.” The New York Times (July 16, 2004) p. E28

Smith, Joel. “Curators Choice: Walead Beshty, Absent Self-Portrait #3 (Age
Progressions).” Art at Vassar (Spring 2004)

Selbach, Gérard. “Buy American.” Paris-Art.com (April 24, 2004)

Meyers, Holly. “Review: Cool Intentions.” The Los Angeles Times (February 27, 2004)

Silver, JoAnne. “Visual Arts; Contemporary Self-Portraits Echo Life Views at DeCordova.”
The Boston Herald (February 13, 2004)

Hopkins, Randi. “Showing |.D.—*Self-Evidence’ at the DeCordova, ‘Spiritual Geometry’ in
Newton, and ‘Traveling Scholars’ at the MFA.” The Boston Phoenix (January 30
— February 5, 2004)

2003 Aletti, Vince. “Listings: Antisocial.” The Village Voice (February 2003)
Lombardi, D. Dominic. “Armed With Cameras, Seeking Different Types of Truth.” The
New York Times (March 30, 2003)
Bembnister, Theresa. “Photo Realism: Seven Photographers Capture the Moments of
our Lives.” The Pitch (April 10, 2003)
Robinson, Walter. “Weekend Update.” Artnet.com (February 3, 2003)

Essays and Artist’s Writings:

2017 “Topographies of Exchange: Lewis Baltz’s Capitalist Aesthetics,” Lewis Baltz, published
by Steidl Verlag, Géttingen, Germany, 2017
“Skin Flicks,” Torbjern Redland: The Touch That Made You, published by Serpentine
Galleries and Koenig Books, London, United Kingdom, 2017
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"Under the Big Black Sun: California Art 1974-1981,” The Exhibitionist: Journal on
Exhibition Making: The First Six Years, ed. Jens Hoffmann, published by The
Exhibitionist, New York, New York, 2017

“How Important is Art as a Form of Protest?” (Response to the Prompt) Frieze,
Contemporary Art and Protest, no. 186, April 2017

2016 “Against Distinction: Photography and Legendary Psychasthenia,” October, published by
MIT Press, Cambridge, MA, Fall 2016, vol. 158, pp. 67 — 88 [ill.]
“Toward an Aesthetics of Ethics,” translated by Omori Toshikatsu, Bijutsu Techo,
published by Bijutsu Shuppan-sha Co., vol. 68, no. 1037, June 2016

2015 “The Looking-Glass Worlds of an Invention Without a Future: Some Notes on the

Possibilities of Photographic Anachronism,” Camera of Wonders, ex. Catalogue,
published by Kadist Art Foundation, San Francisco, CA, 2015

“Toward an Aesthetics of Ethics,” Ethics, Documents of Contemporary Art, published by
MIT Press, Cambridge, MA, and Whitechapel Gallery, London, UK, 2015

“Lesson: Notes for an Introductory Lecture,” Akademie X: Lessons + Tutors in Art,
published by Phaidon, London, UK, 2015

“The Story of O: Gesture in the Work of Laura Owens,” Laura Owens, published by
Rizzoli, London, UK, 2015

2014  “The Ritual of Everyday Life: On the Migrating Objects of Jay DeFeo,” Jay DeFeo,
published by Mitchell-Innes & Nash, New York, NY, 2014
“Against Distinction: Photography and Legendary Psychaesthenia,” Photography as
Model, Chicago University Press, Chicago, IL, 2014

2012 “In Medias Res,” Sharon Lockhart/Noa Eshkol, exhibition catalogue, published by

Sternberg Press/TBA21, Berlin, Germany/Vienna, Austria, 2012

“Under the Big Black Sun: California Art 1974 — 1981,” The Exhibitionist, No. 5, January,
2012

“Conversations, Conditions, and Practices or Photography Conceives as a System of
Relations,” “Notes on Photography and Loss,” “The Question of a Medium’s
Identity,” “Aesthetics and Distribution Case (1): Preliminary Notes on Art’s
Ability to Radicalize Academia,” and “Toward a Museum of Convention,” Still
Searching: An Online Discourse on Photography, published by Fotomuseum
Winterthur, Winterthur, Switzerland, 2012

“The Whiteness of the Whale,” The Painting Factory: Abstraction After
Warhol, Museum of Contemporary Art, Los Angeles, Los Angeles, CA, 2012

2011 “The Whiteness of the Whale: Kelley Walker, Untitled, 2012,” Exhibition poster text

produced on the occasion of the exhibition Kelley Walker, Untitled, 2012,
Redling Fine Art, Los Angeles, CA, 2011

“Stumped, 2005,” with Eric Schwab, Ruins (Documents of Contemporary Art), ed., Brian
Dillon, published by Whitechapel Gallery/ MIT Press, London, United
Kingdom/Cambridge, MA, 2011 — Extracted from, “Stumped: What Remains of
the Thousand Year Reich?” Cabinet, No. 20, Winter 2005/2006, pg. 75 — 77

“In Camera: On Luisa Lambri’s Haptic Eye,” Luisa Lambri: Interiors, exhibition
catalogue, published by Ivory Press, Madrid, Spain, 2011

2010 “Statement, 2009,” Chance: Documents on Contemporary Art, ed., Margaret Iverson,
published by White Chapel/MIT Press, London, United Kingdom/Cambridge,
MA, 2010
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“Toward a Minor Photography: Annette Kelm’s Discrete Cosmologies,” Parkett, No. 87,
2010

“Studio Narratives,” Studio Reader, Michelle Grabner and Mary Jane Jacob, eds.,
published by Chicago University Press, Chicago, IL, 2010

“Preliminary Remarks on the Persistence of Allegorical Critique,” Texte zur Kunst, Issue
74, June 2009

“Statements on Contemporary Art,” Texte zur Kunst, Issue 74, June 2009

“Abstracting Photography,” Words Without Pictures, Charlotte Cotton, Alex Klein, eds.,
published by the Los Angeles County Museum of Art, Los Angeles, CA, 2009

“Air Made Solid,” Dot Dot Dot, Issue 15, April 1, 2008

“Books,” Los Angeles CA, 2009. Originally published online October 16, 2008

“On the Ground: Los Angeles,” Artforum, December 2008

“On American Ingenuity,” Afterall, No. 17, Spring 2008, pp. 21 — 34

“Parallax View: on Michael Asher at the Santa Monica Museum of Art,” Text zur Kunst,
Issue 70, May 2008

“Absolu Avec Vache (and the Spectre of the Gun),” Material Presence, Zabludowicz
Collection, London, UK, September 2008

“Tell it Like it Was (A Brief Note on the Appropriation of Radicality),” Art on Paper,
January/February 2007

“Wolfgang Tillmans,” Texte zur Kunst, November 2006

“In Their Own Words: Walead Beshty,” New York Foundation for the Arts, July 2006

“L.A. Material: James Welling and Walead Beshty in Conversation,” North Drive Press,
Issue 3, 2006

“Annette Kelm’s Discrete Cosmologies,” Stipendium, Hamburger Kunstverein, Hamburg,
Germany, 2006

“How to Take In Sculpture; Jan Timme at Marc Foxx,” Texte zur Kunst, May 2005

“The Colossus: The Remains of the Triumph Arch in Berlin (with Eric J. Schwab),”
Cabinet, Fall 2005

“Toward an Empathic Resistance: Boris Mikhailov’s Embodied Documents,” Afterall,
Issue 12, Fall 2005

“The Neo Avantgarde and the Service Industry: The Brave New World of Relational
Aesthetics,” Texte zur Kunst, September 2005

“Piracy at the Docks,” Invisible Hands and the Common Good, Champion Fine Art, Los
Angeles, CA, 2005

“Preview of Stephen Shore’s American Surfaces,” Artforum, September 2005

“Reflecting the Canon: Some notes on Tim Davis’ Materialist Contingencies,” Tim Davis:
Permanent Collection, Nazarelli Press, New York NY, Fall 2005

“The Discrete Tastes of the Bourgeoisie: Erlea Maneros’ Temporal Painting,” Meanwhile
in Another Place, Sala Rekalde, Bilbao, Spain, 2005

“Rachel Harrison at SFMoMA,” ArtReview, March 2005

“Wilkommen in Irak: Images from the Former Iragi Embassy in the Former DDR (with Eric
J. Schwab),” Cabinet, Fall 2004. (originally published in Bidoun, Issue 00, Spring

2004
“Guilt by Association: Mike Kelley’s ‘Street Credibility’ at MoCA,” Aperture, Issue 176,
August 2004

“Reprint: Site Magazine,” Trouble Journal, Spring 2004
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2003 “Subject Without Qualities: From the Cowboy Flanéur to Mr. Smith,” Afterall, Issue 8,
November 2003
“Das Reale an der Ruckholfeder: Die Fotografieausstellung ‘Cruel & Tender’ in der Tate
Modern, London,” Texte zur Kunst, Issue 51, September 2003
“City Without Qualities: Photography, Cinema, and the Post-Apocalyptic Ruin,” Influence
Magazine, Issue 1, October 2003
“Tim Davis: Permanent Collection,” The Bardian, Fall 2003
“Uncommon Places Revisited: the Unpublished Work of Stephen Shore,” Artforum, May
2003
“Three Models of Collaboration: Ethics and Context in the work of Sarah Martin, Pierre
Huyghe, and Trent Harris, delivered as a visiting lecturer at Hampshire College,
January, 2003
2002 “Beauty and The Market: Questioning the Rhetoric of Art School,” paper delivered as
panel member at Yale University, Graduate Student Symposium, 2002
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